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ONNOISSEURS OF art,
‘ music, and dance were

witness to a rich cultural
treat at the Hampi Utsav, the
three-day mega cultural festival
organised at Hampi after two
years. Hampi, erstwhile seat of the
Vijayanagar Empire, and now a
world-heritage site attracting
tourists from within the country
and abroad, was abuzz with
activity during the fest. The
presence of a host of ministers,
and the Chief Minister, Mr. S.M.
Krishna, and the Union Minister,
Mr. Jagmohan, lent importance to
the festival. The response from the
public so overwhelmed the chief
minister that he had this to say:
“The enthusiasm is beyond
expectation. This has forced us to
take a decision to organise Hampi
Utsav regularly, and on a grand
scale. We will invite artistes of
national and international repute.”

The festival showcased

everything the empire had to offer.

The programmes were conducted
on stages named after the great
poet-saints Purandaradasa (the
main stage), and Kanakadasa (the
stage within the precincts of the

Virupaksha Temple), and the
playwright and dramatist, Bellary
Raghava, (near the Sasivakal
Ganesh, where only plays were
staged). Another stage, the
Vijayanagara Vaibhava, near the
Elephant stables, showcased light
and sound organised by the Song
and Drama Division of the
Ministry of Information and
Broadcasting. The main stage was
as attractive as in the past with
the illuminated rocky terrain
forming the backdrop.

Well-known artistes such as
Yesudas, Chitra Vishweshwaran,
Prathibha Prahalad, Suma Vijay
and troupe (ballet), Kadamba
troupe (ballet), Vinayak Torvi,
Shankar jugalbandi, dancers
Sridhar and Anuradha
(Bharatanatya), Udayshankar and
Soumya (Odissi), Shrikala Bharat
(Bharatanatya), and Radhika
Nandakumar performed at the
festival.

The Utsav featured wrestling
matches, rural sports such as
dismantling and fixing wheels of

the bullock cart, and weightlifting.

Vijayanagara Vaibhava, the light
and sound programme, and the

Janapada Kalavahini, a procession
of folk artistes from different parts
of the state, was the special
attraction of the Utsav.

For reasons best known to’ the
Directorate of Kannada and
Culture, artistes largely from
Bangalore and Mysore seemed to
have been invited to the Utsav,
something that did not escape the
attention of people here. The
consolation was a host of young
and talented artistes selected from
the district, and some troupes
from a few other areas.

However, keeping in view the
need to broad base cultural
representation, the chief minister
and the minister for Information,
have promised to select artistes
from a wide variety of places at
least a couple of months in
advance from next year.

Mr. Linganagouda helped in
arranging food for the guests and
artistes.

The state transport corporation
ensured ample bus services
between Hospet and Hampi and
Bellary and Hampi. The police
ensured the smooth conduct of
the festival.




MirLE KARTHIK chats with S Shankar whose
music is characterised by a slow and unhurried

pace of rendering.

s one tunes into the music pro-
grammes on AIR, Bangalore or the
Channels, a familiar male voice
is sure to be heard. Be it the early morning
devotional slot, the regular Carnatic mu-
sic concerts or the various features, op-
eras, music lessons and documentaries, S
Shankar is almost a permanent fixture on
the broadcasting and visual media.

One of the leading Carnatic vocalists of
the younger generation, Shankar with his
chaste and attractive style has captured
the imagination of music lovers. Initiated
into music by his mother Rajamma Shas-

try, he. was later groomed by the veteran

musician Vallabham Kalyanasundaram,
who initiated him into the different facets
of Carnatic music. Endowed with a rich
resonant voice with excellent timbre,
Shankar’s music is characterised by a slow
and unhurried pace of rendering, with em-
phasis on proper diction. This enables him
to embellish his raga and kirthana render-
ings with the proper ‘gamakas’ so essential
to bring out the inherent beauty of the ra-
gas. This brings to mind his exposition of
the famous song ‘O Rangashayi’ of Saint
Thyagaraja. This majestic composition ac-
quires an added sheen in Shankar’s por-
trayal of the Kambhodi Raga wherein he
gives expression to his fecund creativity.

Shankar, who has been deeply influ-
enced by the music of the maestros RK
Srikantan and the late Palghat K V
Narayanaswamy gives more importance
to ‘Manodharma’ or creative music, rather
than employing mind boggling mathemat-
ical calculations aimed at whipping up the
percussionists into a frenzied crescendo
and eliciting claps from the audience. A no-
table aspect of his concerts is the impor-
tance given to ‘Shloka’s and the Ugabhogas
of the Haridasas. Set in a veritable garland
of ragas, they come as a delectable dessert
after a sumptuous melodic fare.

Possessing a vast and varied repertoire,
Shankar has honed his skills with the emi-
nent musicologist S Krishnamurthy,
which has enabled him to delve into the
rich ocean of Mysore Vasudevacharya's
compositions. Music enthusiasts still re-
call Shankar’s methodical teaching of Va-
sudevacharya’s ‘Pranatarthihara’ song in
Raga Jhenjhuti.

Closely associated with the scholar late
T N Padmanabhan, Shankar has partici-
pated in many music features on the works
of Thyagarajaand D V Gundappa. His mu-
sical classicism notwithstanding, Shankar
has forayed into other domains normally
frowned upon by purists. His experiments
with musicians of the North Indian style

have been received well. His collaborations
with famous musicians like Pandit
Vinayak Torvi and Pandit Parameshwar
Hegde show a careful planning of the con-
cert, highlighting the distinctive features
of both styles and yet revealing the basic
similarity.

Shankar has also composed and direct-
ed music for various documentaries, pro-

by Shankar and has caught the public fan-
(_:vw_tg_such an extent that it is de-rigeur to
sing this song as an invocation at most

and DD. Shankar has to his credit very
many cassettes and CDs. One unusual CD,
from both the composer’s as well as the
composition’s point of view 1s the one on
Sathya Sai of Shirdi. Compositions on
Sathya Sai are rare, more so in Sanskrit.
The songs in this CD have been composed
by the eminent Sanskrit scholar of the pre-
vious century, Mayuram Vishwanatha
Shastry In a simple and appealing lan-
guage, the composer has extolled the glo-
ries of Sathya Sai which have been set to
music and melodiously sung by Shankar.
Another notable CD is the one on the com-
positions of the late Swamijl of the
Shringeri Shivaganga Peetham. The late
Swamiji was a great sage and scholar who
composed many songs in Sanskrit. Setting
them to tune and recording them has been
a labour of love for Shankar.

Participating in the prestigious Radio

Sangeet Sammelans and the national pro-
grammes early in his career has been a

that listening to music of all

As one listens to ‘Jayati Jayati Bharata
Mata’, again a composition of Mayuram
Vishwanatha Shastry sung by Shankar,
one can visualise the march of people in
the freedom struggle and to today’s genera-
tion, the song and the music is a clarion
call for true nationalism.




T

Frudition 'n’

™

experience

MUSICS.
Shankar sang

ST
- = ot -: 1 FEE: {1 .. L T i Ly ..I" ; 3 J_
: i ; ] -:_‘_I‘ e A iq SRR kb
: $ I R T LR o s R T O BT
- ¥ i -t - I_i:_-la-l - TR s L o C -
M ik _.I‘:fr" e Aol i
o 5 T e - )
2 i + -::11 ; '._:r_!.:-":- Ao '.: _:_; L) B "'1-.' I
% i H o T

with composed
scholarship and

performance

4 cnior vocalist S. Shan-
T, kar accompanied by B.

h Raghuram(ﬁolin), N.
W vasudev  (mridanga),
L. Bhimachar (morching)
and S. Ramani (vocal sup-

port) presented a concertat

the MES Kalavedi, last wee-
kend in Bangalore. ~

The performance com-
menced with Mysore Vasu-
devacharya’s adi tala varna
in Kanada, “Varanasyam
pPranamami”. While the po-
sitioning of Swathi Tiru-
nal’s “Pankajalochana” in
Kalyani and misra chapu

tala as the second item of

the evening was a surprise,
the restrained alapana, the
immaculate rendering of
the krithi, neraval and kal-

pana swaras, validated the

choice. A complete change
of ambience was accom-
plished with the ethereal
quality of Deekshithar's
“Hiranmayeem Laksh-
meem” set to Lalitha raga
and rupaka tala.
“Meevallagunadosha”,

preceded by an abbreviated
alapana of Kapi, was nota-

ble for the relaxed kalapra-

mana that underlined the
inherent beauty of the com-

position, followed by “Nee-

dayarada” in
Vasanthabhairavi and Sya-
ma Sastri’s “Brovavamma”
in Maniji. The elaborate ala-
pana of Kamboji, followed
by the magnificent “O Ran-
~ gasayee”, and neraval at

“Bhuloka  Vaikuntham”,
were evident of S. Sankar’s
erudition, sense of propor-
tion and aesthetic sensibil-
ities, honed by long years of
experience. B. Raghuram’s
violin accompaniment re-
mained faithful to the style

i K
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FULFILLING Shankar’s renditions were ethereal

PHOTO: V. SREENIVASA MURTHY

and intent of the main ar-
tiste in all respects. Several
cycles of kalpana swaras of
one avarthana each in the

first speed, and a few of di-
minishing length ending at

the dhaivatha in the second
speed, alternated between
the lead vocalist, the vio-
linist and the support vo-
calist, and culminated in an
engrossing tani avarthana.
“Bhavayami  Raghura-
mam” (ragamalika), and a
few smaller pieces led to
the concluding item, the
exquisite “Mangalam Bha-
vatute Bharatajanani” In
Lt 2y

Sateesh, acco -HH.*-” bY
Nalina Mohan {violin), H.5.
Sudhinra (mridanga) and
B. Gururaja {(morching)
was held at the Sri Rama
Lalitha Kala Mandir on
Sunday. '

The artiste’s most strik-
ing asset was undoubtedly
her naturally rich and plia-
ble voice, which she used to
admirable advantage
throughout the concert.
The Hamsadhwani varna in
adi tala was followed by
“Thulasidalamulache” in
Mayamalavagoula, with
well-ordered neraval and
kalpana swaras at “Sarasi-
ruhapunnaga”, and "Van-
chathonu”, ‘Muthaiah

UL TR i Ha T
P n it
__ -ci.':"i :i; F-.'-"'F:i-;

S Yl}?;ﬁ E‘

Bhagavathar’s  hauntingly
beautiful krithi in
Karnaranjani.

Vani's alapana of Bilahari
encompassed a plethora of
heavy gamakas as well as

fast briga based passages,

and while the undeterred
flow of manodharma was re-
markable, a slightly more
tranquil and systematic ap-
proach would have drawn
out the essence of the raga
more effectively. “Sri Cha-
mundeswari” in adi tala was
sung with adequate stress on
its lyrical beauty, especially
in the neraval at “Rakani-
sakara  Sannibhavadane”. -
“Ninna Manade” in Madhu-
vanti, was presented with
emotional intensity and ex-

ceptional voice control.

A brisk “Nenarunchina-
nu”, Thyagaraja’s composi-
tion in Malavi, was
succeeded by a raga tana pal-
lavi in Kalyani. The detailed
alapana traversed the oc-
taves up to the tara pancha-
ma effortlessly and the tana
had both depth and variety.
The pallavi had the diligent
support from Nalina Mohan,
and imaginative interaction
between the percussionists
during the tani avarthana.

The concert concluded
with a fine rendition of the
ragamalika devaranama,
“Manave Manthralaya”.

MADHAVI RAMKUMAR
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Sri Mookambika Taalavaadya Sangeeta
Kalashaale, west of Chord Road, led by a sea-
soned mridangist B. K. Chandramouli celebrated
its 10th anniversary by holding a three-day music
festival at Sri Chandrika Parimala Choultry,
Magadi Road from February 25 to 27. Sri Thyaga-
raja and Sri Purandara Aradhana was also cel-
ebrated on Sunday last by paying musical hom-
age to the great saint-composers by the invited

A vocalist with a remarkable reach and range
R. A. Ramamani lived up to her reputation as an
able performer. She has kept up the smoothness
of her voice which can traverse the three sthayis
with ease and poise. She did not make her re-
cital a run-of-the mill one. She had selected a few
rare krithis by Thyagaraja. And these were sung
in a lively tempo. Young violinist B. Raghuram

- was inspired to give off his best. So did per-
' cussionists B. Dhruvaraj (mridanga), B. N.
' Chandramouli (khanjira) and R. N. Prakash
~ (ghata). Ramamani has immaculate control over

. laya which manifested itself in the tautly
. swaraprastaras and meaningful delineation of the

knit

Sahitya (neraval). The elaborate sketching of
Kalyani had painterly qualities. In a methodical

. development, the delicate nuances of the raga
- were captured by the vocalist in all the registers.
. The articulations and the various phrases were a
. delight to hear. The whole exercise was aesthe-
' tically studded with refined birkas. Thyagaraja’s

“Nidhi chaala sukhama'’ is a grand edifice of mu-
sical and emotional contents. Ramamani beau-
tified it with t ' naing.

On the second day of the festival, S. Shankar

" enthralled the audience which his dedicated sing-
" ing. Sticking always to the laid principles and
- classicism of Carnatic music, Shankar with the,
. passing of time and more number of perform-

ances, has been climbing the ladder of success

and glory. The music flows in its unadulterated

beauty. No cross-ways attempted to placate the
audience. Everything is straight and simple.
Shankar began his recital with the Shankara-
bharana at a tala varna. |

A Kanakadasa's pada (Kalyani raga, with
alapana, neraval and swaras) on Goddess Saras-
wathi was sung in a vivacious tempo. Rendition
of krithis in vilambakala by a male-singer is al-
ways enjoyable. The rich, robust and bass voice
lends a singular character and charm to vilamba
kaala.

Shankar's detailed treatment of Kambhoji hint-
ed at the presentation of the majestic krithi by

' Thyagaraja “O Rangasayi’. Shankar reigned su-

preme in all aspects and the grand-old krithi —
rarely heard on stage — shone forth with artistic

and aesthetical qualities.
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The technical demands on the performer were
considerable and the elaborations led to cheerful
themes developed in the true traditional Carnatic

le variations. The innovative use of laya, beats
and rhythms added to the rich sensuous quality
of his magnificent voice. Seasoned M. S. Govin-
daswamy (violin), C. Cheluvaraj (mridanga) and
K. N. Krishnamurthy (ghata) were able to cope
splendidly and accompanied with great enthusi-
asm.
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The concluding concert was presented by vet-
eran vocalist BR. K. Srikanthan. A very high and
consistent standard of music was heard at his re-
cital. Srikanthan was his usual self featuring fine
imagination, aesthetic sense and technical ex-
pertise. His full-throated voice and a wonderful
cutcheri-paddhati gave a rare treat for music
lovers. The opening Saranga varna and the
Sowrashtra krithi “Sri Ganapathi” was a class by
itself. Anur. S. Ramakrishna (violin), T.A.S. Mani
(mridanga), Bangalore K. Venkataram (ghata)
and L. Bheemachar (morsing) made their contri-
bution with great sensitivity and artistry.

Earlier, Dr. P. S. Ramanujam, DIG of Police ho-
noured R. K. Srikanthan (vocal), R. R. Kesha-
vamurthy (violin), M. S. Ramayya (mridanga),
Hariharapriya (iterature) and Abhinava Kana-
kadasa K. R. Ashwathanarayana (propagation of
Haridasa literature) with titles and shawls on be-
half of the Kalashaale.

Sri  Srimad Vignaananidhi Teertha Sri
Padangalavaru, the head of Sri Sripadaraja Math,
Mulubagilu presided over the valedictory func-
tion.

M. Surya Prasad

Wide repertoire

MADRAS.
Inheriting the enviable “Ariyakkudi” tradition,
B. Rajam lyer, as one of the principal disciples of
the late master, is a concert singer as well as an
able teacher. Except that his voice has now be-
come a little husky, the depth has not been lost
and the characteristic medium tempo rendering
is maintained well. This school has also a very
wide repertoire and Rajam lyer, in his concert in

the "Echo” cassette has given a very fine assort-

ment of songs of various vaggeyakaras. Among

| New cassettes

the 11 songs, the Bilahari piece of Koteeswara
lyer (Ini Namakkoru) has been sung very well.
Rajam lyer also revels in his Brindavana Saranga
song of Dikshitar. He has not failed to show his
reverence to his Guru and has chosen the
Thillana composed by him.

“Sangeetha’’ has brought out an exceedingly
heart-warming cassette of Carnatic music
through D. K. Jayaraman, who now soars very
high in the world of music. He is celebrated for
his purity of rendering and authenticity of tradi-
tion. With vocal support from Sukanya Shankar
Ram and Balaji Shankar, Jayaraman has present-
ed three pieces in three less known and difficult
ragas, Simhavahini, Karnataka Suddha Gandhari
and Kalkada, finely chiselling out the forms. The
Devagandhari, with “Sarade’ of Sivan has also
been rendered delightfully. A. Kanyakumari on
the violin has, some excellent and pleasing
phrases in ragas and swaras. J. Vaidyanathan
and E. M. Subrahmanyam handle the mridangam
and ghatam. Todi elaboration by Jayaraman
takes the major portion of the reverse side.

»
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‘Kalabhushana’
for Shankar

- e
AR

S Shankar

S Shankar, who has been selected
to preside over the music festival
of this vear, is a reputed vocalist
of the state. The 32nd festival, to
be held from May 6th to 11th
under the joint auspices of the
Tyvagaraja Gana Sabha and Sri
Mukambika Talavadya
Sangeetha Kala Shale, will be
coniducted at the Vani Vidya
Kendra, second stage of Rajaji-
nagara.

Shankar, who was initiated to
music by his mother (Rajamma),
continued with Nagarathna Bai
and took advanced training from
Vallabham Kalyana Sundaram.
He is a "A-grade" vocalist of
Akashavani and has performed
in reputed sabhas of India. With
his high pitched voice, he pleases
the audience easily, with good
feeling. Many cassettes of his
music are quiet popular in the
field. Shankar will receive the
"Kalabhushana" from the Tya-
garaja Gana Sabha, on 11th of
May.

Mysore V Subramanya
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S. Shankar

Shankar is a highly

regarded Carnatic voca-
list., Borm in November
1950 in Jog in Karnataka,
he received his basic lessons
in music from his mother
Rajamma (Sastry) and sub-
sequently from vidushi
Nagarathna Bai. Later he
was given advanced training
by Vallabbham Kalyana-
sundaram, a sister of the com-
poser Mayuram Viswanatha
Sastri.

Shankar has been giving
concerts since 1969. He won
the first prize in the AIR
competition in 1973.

Shankar has been perform-
ing widely-- both in and
outside Karnataka. He has
been graded A by All India
Radio. He has won impor-
tant prizes for his perfor-
mances in the Bangalore
Gayana Samaja (1980) and
the Music - Academy of
Madras (1988).

The Bangalore Kendra of
the Bharatiya Vidya Bhavan
has recorded and released
his music in many cassettes,

Shankar N SUNDAR RA)J

while two volumes recorded
and released by Sree Sharada
Kala Kindra contain the
kriti-s Vasudevacharya

rendered by him.

Shankar has directed musi-
cal features for Doordarshan

and stage plays.

A college graduate with an
M.Sc. degree under his belt,
Shankar works as a senior
accountant in the office of
the Accountant General in
Bangalore.
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ysore Vasudevacha-
rya created a history:
by composmg music
to eternal Valmiki Ramayana
choreographed by the doyen of
Bharathanatya late Smt. Rukmi-
nidevi. Acharya was always for

innovations. He was instrumen-

“tal for the Sri Ramanavami Mu-
sic Festival at Mysore reaching
century mark. i

The torch bearer of his great
tradition Prof. S. Rajaram, Direc-
tor Kalakshetra Foundation and
§. Krishnamurthy have brought
out many of his compositions 10
light during recent days. With all
these achievements Acharya's
contribution to music was un-

known to people of his own land -

tilt recently. | )

: ' Shankar
To preserve this potential work
of Mysore ! Vasudeva-charya the

first seminar and workshop on

Mysore Vasudeva-charya were
held in the month of Feb 2001 by
two renowned orga- -nisations of
the City (Sri Lalithakala Academy

aggeyaxara

Foundatlon and Sri Nadabrahma

" Sangeetha Sabha). Several mu-

sicologists threw a flood of light
on the Vaggeyakara who was

popularly known as Abhinava
Tyagaraja.

To commemorate the 43rd
death anniversary of this great

~personality, a vocal music con-

cert will be held af Sri Nadabra-
hma Sangeetha Sabha (a befit-
ting homage) -on the 29th July -
5001 at 5.30 pm. Renowned VO- |

calist Bangalore Shankar will
render the compositions of Acha-
rya. Vidwan Shankar is known for
his melodious rendition with pre-
cise clarity of sahitya combined
with sublimity. ,
' —B.S.S. Rao



with

*-"For-a senior accountant in the Accoun-
tant:General's Office in Bangalore the,
.musigal attainments of Vidwan
.S, Shanker is indeed a reiteration of the
proof that with dedication academics and
-music can be finely mixed. An M.Sc., in
‘Mathematics is it any wonder that he has
striking laya precision. Ariakudi
Ramanuja lyengar has told me that the
test of a person rendering manodharma
swaras is his ability to complete the
avarthanam in one round. Ariakudi was
a specialist. To achieve this requires tre-
‘mend&us grip over the swaras and mas-
‘tery over the raga swarupa. Short round
swaras of Shanker put him in a different
class. He does not stop with single round
‘swaras. Gradually he increases the
muktaya rounds. Only those who have
heard and enjoyed Ariakudi's recitals will
appreciate this point. | am unable to ex-
press it in so many words. The critic’s
opinion is subjective. But two critics can-
not gefaway with opposite assessments
saying, "one man's... A god critic is one
who targets an overall view and try to
reflect the opinion of the general public.
Viewed this way it came as a pleasant
surprise that Shanker met most of the
judging points of the one and only
Ariakudi.Yes, | am giving away my yard-
stick. At the end of his performance at
Sastry Hall under the auspices of
Nadopasana rasikas recalled the vintage
vears. Shanker has a forceful voice. It
is pliable too. His brigas and gamakas
carry a lot of weight. Variety is the spice
of life. Brevity is the soul of wit. Shanker's
music brought out the spirit of both these
gayings. The programme he had drawn

| Musical causerie J——— - SUNDAR RAJx
Shanker excels |

was quite resourceful. The alapanas were
not too long. Only in Khamboji he was
prone to be long. And he was right. The
raga has such scope. And what song he
chose. Thyagaraja's O Rangasayi. This

is one of the poet's five
Srirangapancharatna. Srirangam is
Bhoologa Valkuntham. In the kriti this is
the right place neveral and swaras.
Shanker achieved all that was expected
and rightly his rendering raised a big
cheer. All songs created interest of one
kind or other. When after a stentorian
Atana alapana he began Tyagaraja's
Anupama did not rasikas’ mind hark back
to Ariakudi for the opening style. Rightly
he did not attempt any swara,.
Enataninne (Mukhari) was very moving
and the bhava was fully reflected in
Kannularasevinchi. Maname Mantralaya
(Suddhasarang--Padmacharian). The

ision
ragamalika sloka and Swati Tirunal's
Bhavayami was a feather to the
Karnataka invader's cap. (Rasikas would
say let there be more such invasions
even if Kaveri water is bottlenecked!)
Young Sri Ramkumar, a Karnataka pro-
duce, who has been blazing on the vio-
lin--a hard critic here commends him for
learning from the matchless style of T.M.
Krishnan--gave solid support to another
Kannada compatriot. Sriramkumar was
recently in the U.S. for the Cleaveland
music festival to assist Sudha
Raghunathan. |

Mysore Vasudevachar's kritis are get-
ting popular currently and Shanker sang |

an immaculate Bhajare Manasa,

-And new-fera-brief biodata. Shanker
learit his first lessons from his mother
Smt. Rajamma. Sastry. Srimatis
Nagarathna Bai and Vallabhamkalyana
Sundaram. The last-named. A reputed
musician and musicologist helped him
to reach the highest grade. At 52 his
voice continues to be in perfect shape
and in fact gained rare fluidity. He has
won several prizes and titles. He par-
ticipatd'in conducting a music workshop
in London under the auspices of
Bharatiya Vidya Bhavan, London. His
repertoire is most enviable. One critic
wrote as far back as 1989, "Shanker's
music has a sense of well proportioned
artistry:

Again a few words about A.V.
Krishnamachar (Padmachar) (1920-2002)
is acclaimed as Sugam Sangit
Pitamagha.

He used to play violin for Shivram
Karant'sYakshagana dramas.
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